
PeterVergoFritzWaerndorferasCollectorameofFritzWaerndorferoccursatleastonceinalmosteveryhlstoryo1modernViennesedesign.Heisrsmemberedasfvlendandpatrono!theearlySecession,andespeciallytancialbackeroftheWienerWerkstätte,whlchhefoundedtogetherwlthJosefHoffmannandKoloMoserinthesummerof1903.Untortunately,almostnotnlnghasbeenwrittenttheformatlonofhisartcollections,orabouthlsremarkablecommlsslonstoHoffmannforthedecoratlono1adiningroom,andtotheScottisharchitectCharlesRennieintoshfortnedesignofanentiremusicroomInWaemdorfershauseInWähring.Thisessaysetsouttoexplorethebackgroundtothesecommlsslons,anddiscussestheprob-VateofthelostMacklntoshmuslcroom.lrich(Fritz)Waerndorferwasbornon5MayinVienna,secondsonofSamuelandBerthaidorfer,neeNeumann(fig.1-3).'HisbirthisrdedintheregisterofthelsraelitischeKultus-einde,whichgivestheaddressoftheparentaleasBauernmarkt13,inVienna'stirstdistrict.NärndorferswereaprosperousJewishmanu-iringfamily,whosefortunesderivedprinci-fromcotton.BerthaNeumann'ssisters,Ma-ieandJenny,hadmarriedMoriz(Marcus)Be-standlsidorMautnerrespectively.Together,threebrothers-in-lawownedandranthenwollspinnereiWarndorfer-Benedict-tner,whoseprincipalfactorywasatNachodihemia.By1897thepurchaseoffurtherfacto-forexamplethatatGünselsdorfinLowerria,hadturnedthefamilybusinessintooneielargesttextileconcernsofthethenMon-y,withatotalofsome63,000spindlesßaisknownaboutFritzWaerndorfensartistication.Hismotherusedtotakehimtoexhibi-iandgalleries;itwasalmostcertainlytoheruedhisinterestinthevisualartsßHisformalation,atVienna'sAkademischesGymna-,evidentlyleftlittleimpressiononhim:hebyhisownaccountamischievousandunruly.Duringtheearly1890s,hewassentonapro-edvisittoEnglandinccnnectionwiththefa-business,whereheoccupiedhimselffariwithwhatwasgoingonintheLondonmu-1sandgalleriesthanwiththetextileindustry.lthisperioddatethebeginningsofhisinter-nmoderndesign,whichwastobearulingionthroughouthislife,rningtoVienna,itseemsalmostinevitableheshouldhavefoundhimselfdrawntotheaofartistswhoweretobecomethefounderbersoftheVereinigungbildenderKünstlerrreichs-theViennaSecession.ilwasper-duetohisfellowfreemasonHermannBahr,whomhecarriedonananimatedandattimesiatecorrespondenceoveraperiodofmanys,thathefirstbecameinvolvedwiththeSe-ionistmovement.Thetwomansharedverysi-'interests:Behr'sarticlesandessaysfromndtheturnofthecenturylikewisereflecthisernwiththeroleoftheappliedarts,andwithnodernEnglishdesignmovement.InaletterahrdatedMay1898,Waerndorferrefersap-nglytoanaddresstheformerhadgivenun-hetitle"KunstgewerbeundWienerStil"!ButwithoutBahr,hewouldprobablyhavefound1aytotheSecessioninthenaturalcourseoflMargaretMacdonald,3Gesso-PaneelenachMaeler-llncks"DieSiebenPrinzessinnen",1906fürdenWaerndorferschenMusik-Salonausgeführt.Aufnah-mevonBedlordLemere,1906.HunterianMuseum,UniversityofGlasgow,MackintoshCollection(Foto:Museum)FritzWaerndorfer.Aufnahmeum1903.Österreichi-schesMuseumfürangewandteKunst.(Foto:Mu-seum)SamuelWarndorfer(VatervonFritzWaerndorfer).Auf-nahmeunbekanntenDatums.MitfreundlicherGeneh-migungvonFrauBettyStutz,Bedmond.BerthaWarndorfergeb.Neumann(MuttervonFritzWaerndorler).Porträtc.1850-60.Malerunbekannt.OlaulLeinwand,68x55(unregelmäßig).Mitfreundli-cherGenemigungvonFrauLauraZirner,Wien.(Foto:Autor)Anmerkungen1,2(Anm.3-7s.S.35)1GeburlsbuchderIsraelitlschenKuitusgemeindeWIEN,136a,Nr.4514.EspeclallyInleferyears,FritzWaerndorferpreferredwwrilehissurnamethus,ratherKhanWarndorfer,whichwasthetradltlonalspellingofthelamilyname.POnlsldoiMaulnerandhisbusinessintereslsseetheenxryintheOesrerreichiscnesBiographischesLexikon181571950,so.vi.1975,5,154s5andfu1the1rels.events.Theaimsoftheassociation,tobreakdownthetraditional,hierarchicaldistinctionbet-weenthe"fine"andthe"applied"arts,andtobringartinViennainto"morelivelycontact"withthelatestdevelopmentofartabroad,couldscar-celyfailtoevokeinhimasympathetic,evenen-thusiasticresponse.Bytheearly1900s,hewasaregularvisitortotheSecession'sexhibitions,evencomplainingthathisdailyvisitswerecostinghimasmallfortuneinadmissionfeesßBy1901atthelatest,hecouldnumberamonghisintimatefriendssomeoftheleadingSecession-ists,includingHoffmann,KlimtandKoloMoser.HeseemstohavebeenparticularlydevotedtoKlimt,whomhealwaystreatedwithgreatgener-osity.InMay1901,Waerndorfergaveabanquetinhishonour,onwhichoccasionthepainterwasceremoniallyenthronedinamagnificentchairspeciallydesignedbyHoffmann(tableclothandmenu-cardswereafterdesignsbyMoser).ltwasprobablyWaerndorfer,too,who(ontheprincipleofdoinggoodbystealth)triedtoarrangeforKlimt'sstudiotobere-decoratedduringtheartist'sabsenceatLakeAtterseeduringthesum-merof1903-atypicallyexpansivegesture,butonewhichtheartisthimself,overworkedandbe-hindschedulewithpreparationsforhisbigretro-spectiveexhibitionattheSecessionintheau-tumno1thatyear,viewedwithmixedfeelingsßWaerndorferalsoinvitedKlimttoaccompanyhimashisguestonavisittoEnglandinthespringof1906inconnectionwiththeshowingofdesignsbytheWienerWerkstätteattheEarlsCourtimperial-RoyalAustrianExhibitioninLondon;Klimfsexhi-bitor'sseasontickettothisexhibitionispreserv-edamongtheartist'spapersiTheKlimtretrospectiveof1903wasmarkedbytheappearanceofavolumeentitledGegenKlimt,editedbyHermannBahr.GegenKlimtwasanan-thologyofadversecriticismsoftheartist'swork,especiallyhisUniversitypaintings,andwasin-tendedtoshowthehostilityandnarrow-minded-nessoftheViennesepress.lnterestingly,itemer-gesfromhiscorrespondencewithBahrthatitwasoriginallyWaerndorferwhoconceivedofpublish-ingacollectionolthiskind.On17Septemberhewrote:"WirwollenvorEröffnungderKlimt-Aus-stellungdieKritikenderWienerBlätterüberK.sPhilosophie,MedicinundFriesinBuchformher-ausgeben.EinenTeildesMaterialsbesitzeich..."Bahrevldentlytookupthisideawithenthusiasm,sinceWaerndorferwroteagaintwodayslater:"Herrlich!IchbeneideKlimtumsolcheinen33


